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The Program

Te Deum in C Major
soloist: Amelia Holds

Benjamin Britten

.Eric Whitacre

Lux Aurumque............cceereenernnes

seccee sscsse sssees XYY

Ubi Caritas. Ola Gjeilo

Thomas Attwood Walmisley

Magnificat and Nunc Dimittis in D Minor.......

Faire is the Heaven .William Harris

[There will be a short break at this point for the stage to be reset]

Gloria.. John Rutter

|. Allegro vivace ll. Andante l1I. Vivace e ritmico
soloists: Jemma Matthews, Verity Colyer and Mel Pike




Program notes and texts

Te Deum in C Major Benjamin Britten (1913-1976)

English composer Britten wrote his first Te Deum in 1934 for the Choir of St.
Mark’s, North Audley Street, London. Once described by Vaughan Williams,
somewhat unfairly, as “eight minutes of C major,” it is in fact an exultant work of
praise, using harmony economically as an expressive device. The first section is
harmonically static, the choir building a simple C major chord throughout. This
allows Britten to place dramatic emphasis on the words “Holy, Holy, Holy, Lord
God of Sabaoth” by introducing the first change of harmony. A lyrical treble solo
personalises the setting of “Thou art the King of Glory;” before a return of the
original triumphant material gives way to a peaceful close.

We praise Thee, O God, we acknowledge Thee to be the Lord.
All the earth doth worship Thee, the Father everlasting.

To Thee all Angels cry aloud, the Heavens, and all the Powers therein.
To Thee Cherubim and Seraphim continually do cry,

Holy, Holy, Holy, Lord God of Sabaoth;

Heaven and earth are full of the Majesty of thy glory.

The glorious company of the Apostles praise Thee.

The goodly fellowship of the Prophets praise Thee.

The noble army of Martyrs praise Thee.

The holy Church throughout all the world doth acknowledge Thee;
The Father of an infinite Majesty;

Thine honourable, true and only Son;

Also the Holy Ghost, the Comforter.

Thou art the King of Glory, O Christ.

Thou art the everlasting Son of the Father.

When Thou tookest upon Thee to deliver man,

Thou didst not abhor the Virgin’s womb.

When Thou hadst overcome the sharpness of death,

Thou didst open the Kingdom of Heaven to all believers.

Thou sittest at the right hand of God in the glory of the Father.
We believe that Thou shalt come to be our Judge.

We therefore pray Thee, help thy servants

whom Thou hast redeemed with thy precious blood.

Make them to be numbered with thy Saints in glory everlasting.
O Lord, save thy people and bless thine heritage.

Govern them and lift them up for ever.



Day by day we magnify Thee,

And we worship thy Name, ever world without end.
Vouchsafe, O Lord to keep us this day without sin.

O Lord, have mercy upon us, have mercy upon us.

O Lord, let thy mercy lighten upon us, As our trust is in Thee.
O Lord, in Thee have I trusted, Let me never be confounded.

Lux AurUmque Eric Whitacre (b.1970)

Acclaimed American choral composer Eric Whitacre came to composition
relatively late in his musical education, inspired to write his first work—Go, Lovely
Rose—at the age of 21 after singing Mozart’s Requiem. Of his music, Robert
Hollingworth has said, “what hits you straight between the eyes is the honesty,
optimism and sheer belief that passes any pretension. This is music that can
actually make you smile”.

Of the Lux Aurumque, Whitacre has written, “After deciding upon the poem by
Edward Esch (I was immediately struck by its genuine, elegant simplicity), I had
it translated into the Latin by the celebrated American poet Charles Anthony
Silvestri. A simple approach was essential to the success of the work, and I waited
patiently for the tight harmonies to shimmer and glow”.

Lux, Light,

calida gravisque pura velut aurum warm and heavy as pure gold
et canunt angeli molliter and the angels sing softly
modo natum to the new-born baby
—trans. Charles Anthony Silvestri —Edward Esch
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Ubi Caritas Ola Gjeilo (b. 1978)

Ubi Caritas is one of Norwegian composer Ola Gjeilos earliest works. The original
Ubi Caritas is an example of Gregorian Chant, thought to be composed sometime
between the fourth and tenth centuries. Though Gjeilo’s setting is undoubtedly
more modern, the work recalls medieval plainchant with its disarmingly simple
yet lush choral textures and harmonies, exemplified in the opening utterance of
the text—“Where charity and love are, God is there.”

Ubi caritas et amor, Deus ibi est. Where there is charity and love, God is
Congregavit nos in unum Christi amor.  there.

Exsultemus et in ipso jucundemur. Love brings us together in one Christ.
Timeamus et ameamus Deum vivum. We therefore rejoice in it.

Et ex corde diligamus nos sincero. Let us fear and love the living God.
Ubi caritas et amor, Deus ibi est. And from the heart let us devote
Amen. ourselves with sincerity.

Where there is charity and love,
God is there. Amen.

Magnificat and Nunc Dimittis Thomas Attwood Walmisley (1814-1856)

Despite a large and varied compositional output, English composer Walmisley’s
music has fallen into obscurity with the notable exception of the Magnificat and
Nunc Dimittis. Written in 1855, this late work is one of the most mature service
settings of a composer who has been credited, along with Wesley, with reviving
English church music after in the 19th century. This evening service, set in D
Minor, is expressive but not sentimental, exemplifying the text to the full.

Magnificat

My soul doth magnify the Lord and my spirit hath rejoiced in God my Saviour.

For he hath regarded the lowliness of his handmaiden.

For behold, from henceforth all generations shall call me blessed.

For he that is mighty hath magnified me and holy is his Name.

And his mercy is on them that fear him throughout all generations.

He hath shewed strength with his arm he hath scattered the proud in the imagination
of their hearts.

He hath put down the mighty from their seat and hath exalted the humble and meek.
He hath filled the hungry with good things and the rich he hath sent empty away.

He remembering his mercy hath holpen his servant Israel as he promised to our
forefathers, Abraham and his seed for ever.

Glory be to the Father, and to the Son and to the Holy Ghost;
As it was in the beginning, is now, and ever shall be world without end. Amen.
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Nunc Dimittis

Lord, now lettest thou thy servant depart in peace : according to thy word.
For mine eyes have seen : thy salvation,

Which thou hast prepared : before the face of all people;

To be a light to lighten the Gentiles : and to be the glory of thy people Israel.

Glory be to the Father, and to the Son : and to the Holy Ghost;
As it was in the beginning, is now, and ever shall be : world without end. Amen.

Faire is the Heaven William Harris (1883-1973)

Composed in 1925 and dedicated to New College professor Sir Hugh Allen, Harris’
Faire is the Heaven is an evocative, lyrical work for double choir. Based upon three
verses of the poem “A Hymne of Heavenly Beautie” by Edmund Spencer (1552 -
1559), the work is rich with Romantic harmony, pivoting enharmonically to keys
seemingly far away. Through the ever-changing harmonic progression, Harris
gradually brings us home to D flat major (where we began), to reflect upon “the
image of such endless perfectnesse”

Faire is the heav’n, where happy soules have place
In full enjoyment of felicitie;

Whence they doe still behold the glorious face
Of the Divine Eternall Majestie;

Yet farre more faire be those bright Cherubins
Which all with golden wings are overdight,

And those eternall burning Seraphins,

Which from their faces dart out fiery light;

Yet fairer than they both and much more bright,
Be th’ Angels and Archangels, which attend

On God’s owne person without rest or end.
These then in faire each other farre excelling,

As to the Highest they approach more neare,

Yet is the Highest farre beyond all telling,

Fairer than all the rest which there appeare,
Though all their beauties joynd together were;
How then can mortall tongue hope to expresse
The image of such endlesse perfectnesse?



Gloria John Rutter (b. 1943)

Composed for the concert hall rather than the church, Rutter’s Gloria is a jubilant
work, pleasingly contemporary despite its basis on Gregorian Chant. Ever
changing time signatures and punchy rhythms bring an exhalant buzz to the outer
movements, whilst the middle movement is more reflective and calm.

Of the work, the composer has said, “My setting, which is based mainly on one

of the Gregorian chants associated with the text, divides into three movements
roughly corresponding with traditional symphonic structure. The accompaniment
is for brass ensemble with timpani, percussion and organ - a combination which in
the outer movements makes quite a joyful noise unto the Lord, but which is used
more softly and introspectively in the middle movement”.

Gloria in excélsis Deo

et in terra pax hominibus bonae voluntitis.

Laudamus te, benedicimus te,

adordmus te, glorificdmus te,

grdtias dgimus tibi propter magnam glériam tuam,

Domine Deus, Rex ceeléstis, Deus Pater omnipotens.
Domine Fili Unigénite, Jesu Christe,

Domine Deus, Agnus Dei, Filius Patris,

qui tollis peccata mundi, miserére nobis;

qui tollis peccdta mundi, suscipe deprecationem nostram.
Qui sedes ad déxteram Patris, miserére nobis.

Quoéniam tu solus Sanctus, tu solus Déminus, tu solus Altissimus,
Jesu Christe, cum Sancto Spiritu: in gléria Dei Patris. Amen.

Glory be to God on high.

And in earth peace towards men of good will.

We praise thee. We bless thee.

We worship thee. We glorify thee.

We give thanks to thee for thy great glory.

O Lord God, heavenly King, God the Father almighty.

O Lord, the only-begotten Son Jesus Christ.

O Lord God, Lamb of God, Son of the Father.

Thou that takest away the sins of the world, have mercy upon us.

Thou that takest away the sins of the world, receive our prayer.

Thou that sittest at the right of the Father, have mercy upon us.

For thou only art Holy. Thou only art the Lord. Thou only art the Most High.
Jesus Christ, with the Holy Ghost, art Most High in the glory of God the Father.
Amen.
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